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Transience is part of 
the poetry of it all

We use terms like „nature“ 
and „natural“ in demar- cation 
to any form of artificiality
and producedness. But the very 
existence of the word „natural 
product“ reveals the paradoxical 
tension that exists between 
these two poles - the often-
denied intersection in the midst 
of this al- leged dichotomy. It 
is supposed to underline the 
naturalness of a product, but 
at the same time re- veals the 
producedness of nature: we 
turn nature into a product, 
subject it to the rules of a market

Cultivate and optimize it. 
Imitate and stage it. We 
package and distribute it. 
We appropriate „nature“ 
by „managing“ it. But also 
by consuming „natural 
products“ and making them 
part of our homes and even 
our bodies. We outsmart and 
manipulate nature and yet 
we are dependent on it. But 
nature outlasts us and does 
not ask for us. It is without us.
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Room 20
 
Flesh Roses, Hotel Mariandel, Zimmer frei, 2021

Transience is part of the poetry of it all

We use terms like „nature“ and „natural“ in demar
cation to any form of artificiality
and producedness. But the very existence of the 
word „natural product“ reveals the paradoxical 
tension that exists between these two poles - the 
often-denied intersection in the midst of this al
leged dichotomy. It is supposed to underline the 
naturalness of a product, but at the same time re
veals the producedness of nature: we turn nature 
into a product, subject it to the rules of a market. 
Cultivate and optimize it. Imitate and stage it. We 
package and distribute it. We appropriate „nature“ 
by „managing“ it. But also by consuming „natural 
products“ and making them part of our homes and 
even our bodies. We outsmart and manipulate 
nature and yet we are dependent on it. But nature 
outlasts us and does not ask for us. It is without 
us.
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..Hit me baby 
one more time 
by Marie Jaksch 
examines the face 
as a privileged 
place of human 
e x p r e s s i v e n e s s 
and, at the same 
time, as a symbol 
of its crisis-
r i d d e n n e s s . 
Three face sound 
sculptures made 
of ephemeral 
material, into 
each of which 
l o u d s p e a k e r s 
are cast, stand 
on tripods in the 

the room. The bass-
heavy sound makes 
the faces wobble, 
deconstructing the 
face. The installation 
moves in the 
paradoxical field 
of tension between 
the touched and the 
touched, in which 
it reflects on the 
fetish character of 
touching and focuses 
on the processual: 
When do touches 
remain fleeting and 
„invisible“ when do 
they leave (visible) 
traces, form scars?









...Hit me baby one more time
Marie Jaksch  

VIDOE CLIP LINK I:

https://vimeo.com/584438471 

VIDEO CLIP LINK II:

HTTPS://WWW.ADBK.DE/DE/
AKTUELL/DIPLOM-21-2/289-DIP-
LOM-21-2/3022-MARIE-JAKSCH.
HTML
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Even though the gods are crazy 

even though the stars are blind

The Walk of fame stands as a symbol of the 

western entertainment industry - the sidewalk 

turned into the sky of Hollywood. Through the 

paradoxi- cal simultaneity of stars and streets, 

of above and below, the heaven of imagination 

is literally brought down to earth. Each star is 

at the same time an award for the individual 

and part of a potentially endless chain, which 

creates only in its wholeness or entirety a 

sys- tem that apparently distinguishes the 

individual and then engulfs him or her in a 

sea of his or her own kind. Here they are lying 

next to each other - changeable and without 

hierarchy. Some stars have gone out, some 

are overlooked and for- gotten. Others have 

been falling, are polluted and destroyed. The 

demolition of US President Donald Trump’s 

star symbolically attacked not just one person
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just one person but a system, indeed an entire world 

view. But the star is getting replaced, cleaned and cared 

for again. This creates a cycle of attack and defense, a 

permanent discrepan- cy between action and reaction, 

between actionism and reactionism, which emerges 

only at the layer of the symbolic and thus reveals the 

voodoo and fetish character of postmodern idolatry. 

The symbol becomes the scene of a proxy war, an 

ongoing struggle against windmills in the confusion 

of signs - a battle we all wage and lose on a daily base. 

Stars are Blind is an iconography of the arbitrary. It 

does not focus on who is cheering or who is cheered 

on, but rather the cheering itself as a perma- nent 

process of externalization of the individual inside 

the masses. Regardless of the occasion and content, 

mechanisms of mobilization are examined, which 

bring down the same people, groups or systems, which 

were once built by them. The stars disappear in the 

crowd, the crowd itself becomes a star. The blindness 

of the indivi- dual becomes the power of the collective.
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Stars are Blind

Kunstarkaden Munich, as part of The Long Night of Munich Museums 2018 
extensive video installation (HD-Video, color, sound, 60 min.loop)

Even though the gods are crazy
even though the stars are blind

The Walk of fame stands as a symbol of the western entertainment industry - the sidewalk turned into the sky of Hollywood. Through 
the paradoxi- cal simultaneity of stars and streets, of above and below, the heaven of imagination is literally brought down to earth.
Each star is at the same time an award for the individual and part of a potentially endless chain, which creates only in its wholeness or 
entirety a sys- tem that apparently distinguishes the individual and then engulfs him or her in a sea of his or her own kind.
Here they are lying next to each other - changeable and without hierarchy. Some stars have gone out, some are overlooked and for-
gotten. Others have been falling, are polluted and destroyed.
The demolition of US President Donald Trump’s star symbolically attacked not just one person but a system, indeed an entire world 
view. But the star is getting replaced, cleaned and cared for again. This creates a cycle of attack and defense, a permanent discrepan-
cy between action and reaction, between actionism and reactionism, which emerges only at the layer of the symbolic and thus reveals 
the voodoo and fetish character of postmodern idolatry.
The symbol becomes the scene of a proxy war, an ongoing struggle against windmills in the confusion of signs - a battle we all wage 
and lose on a daily base.
Stars are Blind is an iconography of the arbitrary. It does not focus on who is cheering or who is cheered on, but rather the cheering 
itself as a perma- nent process of externalization of the individual inside the masses.
Regardless of the occasion and content, mechanisms of mobilization are examined, which bring down the same people, groups or 
systems, which were once built by them. The stars disappear in the crowd, the crowd itself becomes a star. The blindness of the indivi-
dual becomes the power of the collective.

Link video recording:
http://www.mariejaksch.com/stars-are-blinde/

38 39 40 41

VIDOE CLIP LINK :

HTTP://WWW.MARIEJAKSCH.COM/STARS-
ARE-BLINDE/



Recyclable coffee cups, recyclable takeaway packaging, 

napkins made from recycled paper - in urban cafés and 

bistros, the green revolution seems to have won long ago.

We ride our bikes, shop with baskets or jute bags 

at packaging-free supermarkets, and have helped 

provision boxes and glass drinking bottles achieve a 

renaissance. We seem to have disposed of waste from 

our lives - as far as a modern and urban lifestyle allows.

But the fact that we, as conscious and sustainably thinking 

consumers, see less waste thanks to such concepts does 

not mean that we no longer produce any.The 3-channel 

video installation „Head and Shoulders“ asks what 

effects it would have if „invisible“ pollution were also 

visible to consumers - handily packaged, ready to go:

An oversized transparent „soy fish“ with a 

cap stands on a turntable in the center of 

the room and carries a projector inside it. 

(Dimensions 140 cm x 90 cm) From the cap on the 

„mouth“ of the fish, a video work is projected 

onto the opposite walls: Braided artificial hair 

in the water, swirling, leaving traces of color, 

penetrating and being swallowed at the transition 

between thought and matter, man and nature.

The work „head and Shoulders“ thereby also reflects 

the milieu- and gender-specific aspects of waste 

generation and recycling: How does my gender role 

affect my consumer behavior and my handling of 

waste? Why are topics such as sustainability and 

conscious consumption mostly connoted and staged 

as female in the media and advertising? How can 

this arbitrary linkage be explained and broken? 

But also: Which privileges make it possible to deal 

with and implement conscious consumerism at all?

The „soy fish“ as a symbol of take-away food is thus 

decontextualized and reinterpreted, whereby the work 

appropriates the paradoxical simultaneity of nature 

(fish), pollution (plastic) and costume (soy sauce) in 

form, material and content, and condenses it into 

a reassuring unity in the stream of environmental 

pollution and salvation in which we all find ourselves.
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Screenshot Video 3



VIDOE CLIP LINK :

HTTPS://VIMEO.COM/543953927
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„untiteld“flesh roses, 2020

photography

Alu-Dibond

60x90 cm  



Ultratouch oder basale Stimulation  

Video/Soundinstallation und Performance  

Kösk Munich 2019 
Galerie von Empfangshalle 2019 
Aviso, Magazin für Kunst und Wissenschaft Bayern 2019 

„Die digitale Verbindung mag tiefste Ängste vor Einsamkeit und Tod lindern, aber sie 
verringert zugleich das emphatische Interesse, sie gewöhnt an Abwesenheit von 
Zwischenleiblichkeit, die Macht der Ausblendung, an die Präferenz des simulierten 
Lebens.“ Elisabeth Thadden  

Die Sound- Videoperformance „Ultratouch oder basale Stimulation“ fragt nach den 
Grenzen und Potenzialen von Berührung ohne Körperkontakt, die rein über Bild und Ton 
wahrgenommen wird, im Kontext von Netzvoyeurismus und Selbstdarstellung.  
Die Ganzheitlichkeit der medialen Erfahrung wird dekonstruiert, aufgeteilt in Bild und Ton, 
Sprache und Körperlichkeit untersucht.  
Der Bildschirm trennt von der ‚tatsächlichen‘ körperlichen Interaktion mit anderen 
Menschen, wird zur Schnittstelle der Selbst- und Außenwahrnehmung, welche eine 
paradoxe Gleichzeitigkeit von tot und lebendig, nah und fern, eng und weit herstellt.  
Die Algorithmen, die unsere mediale Wahrnehmung vorstrukturieren, fungieren als 
Tonspur; als Choräle der Virtualität, deren auditive Wahrnehmung durch Verstärkung und 
Bassregulierung die körperliche Erfahrung steigert. Im Raum verteilt befinden sich die drei 
Performerinnen eine davon ist Tänzerin und ein live Musiker. Diese experimentieren live 
mit verschiedenen "intimen" oder "privaten" Geräuschen und machen sie für den/die 
Zuschauer*in hörbar und spürbar - bzw stellen eine körperlose Berührungen her.  
Die visuelle Ebene ( Video) nutzt die Funktion des Bildschirms als digitalen Spiegel und 
Medium der Selbstbetrachtung bzw. -dokumentation, um berührungslose Berührungen zu 
visualisieren.  
Dabei fragt sich die Künstlerin nach den Potentialen und Konsequenzen einer virtuellen 
Berührbarkeit: Was bedeutet es für die Zwischenleiblichkeit, wenn Rührung und 
Berührung abstrahiert, synthetisiert und digitalisiert werden? Wird sie dadurch zerstört 
und abgeschafft? Wird sie dadurch zum Konsum- oder zum Gemeingut? Kann virtuelle 
Anwesenheit die zwischenleibliche ersetzten?  

Link zum Video und Soundspur: 
Dropbox:  
https://www.dropbox.com/sh/k6gj0r36avabxba/AACQszTyL-u16JjIZn9J4Gpga?dl=0 

Ultratouch or basal stimulation

Sound and video installation, 2.28min, loop

Ultratouch or basal stimulation
Video / sound installation and performance
Kösk Munich 2019
Galerie von Empfangshalle Munich 2019
Published in Aviso, Magazine for Art and Science Bavaria 2019

„The digital bonding may ease deepest fears of loneliness and death, but at the 
same time it reduces the emphatic interest, it accustoms us to the absence of 
intercorporeity, to the power of disregarding, to the preference of simulated life.“ 
Elisabeth Thadden

The sound-video performance „Ultratouch or basal stimulation“ asks about the 
limits and potentials of touch without physical contact, which is perceived pu-
rely via image and sound, in the context of web voyeurism and self-projection. 
The totality of the media experience gets deconstructed and examined, divided 
into images and sounds, language and physicality. The screen separates from the 
‚actual‘ physical interaction with other people, it turns into the interface between 
self and external perception, which creates a paradoxical simultaneity of dead and 
alive, near and far, close and wide. The textualization of algorithms that pre-struc-
ture our media perception serves as a soundtrack; as chorales of virtuality, whose 
amplification and bass regulation increases the physical experience. Spread in the 
space you find three performers and one musician. They experiment with various 
„intimate“ or „private“ sounds and noises and create through these a disembodied 
touch with the audience.
The video uses the function of the screen as a digital mirror and medium of self-
examination or -documentation in order to visualize contactless touches. The 
artist asks about the potentials and consequences of a virtual touch-ability: What 
does it mean for bodiliness if affection and touch are abstracted, synthesized and 
digitized? Will it be destroyed and abolished? Will it turn into consumery goods 
or a common good? Can virtual presence replace the corporeity?

Link to the video and soundtrack: Dropbox: https://www.dropbox.com/sh/
k6gj0r36avabxba/AACQszTyL-u16JjIZn9J4Gpga?dl=0So
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I’ve got the Power
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I’ve got the Power

I’ve got the Power

Perlen USB Mehrfachladekabel auf Sockel, Soundinstallation

Jahresgaben Galerie von Empfangshalle Munich, 2019
Akadmiegalerie Munich, 2019

Hat der technische Fortschritt den Glauben abgelöst? Oder 
durch einen Glauben an den technischen Fortschritt ersetzt? 
Ist Naturwissenschaft eine Naturreligion? 
Technologie eine neue Form der Transzendenz?
Die Freikirche Way of the Future, gegründet von 
Ex-Google-Entwickler Anthony Levandowski, überträgt 
religiöse Symbolik, Rhetorik und Riten in eine 
vermeintlich säkulare bis atheistische digitale bzw. post-
digitale Welt. Künstliche Intelligenz wird als Gottheit 
verehrt, die Bedienungsanleitung zum Katechismus erhoben. 
Religiöse Praxis als Pragmatismus im Kontext einer als un-
aufhaltbar und unkontrollierbar empfundenen Technisierung 
unserer Lebenswelt. Nach dem Menschen muss nun auch Gott zur 
Maschine werden - oder vielmehr: die Maschine zu Gott – damit 
wir die Hoffnung und den Glauben nicht verlieren.
Wir mögen das Jenseits für nichtig und Gott für tot erklärt 
haben, doch unser Denken und unsere Sprache sind nach wie vor 
durch religiöse Metaphorik vorstrukturiert.
Die Arbeit I’ve got the Power sucht nach religiöser Ästhetik, 
Gestik und Mimik in scheinbar alltäglichen Gegenständen, 
Haltungen und Handlungen: Pilgern, Beten, Meditieren, die 
Suche nach Erlösung und Erleuchtung als Teil eines permanen-
ten Prozesses des Auf- und Ent- und Neuladens; einer Kette 
von Wiederholungen, die sich umdeuten und neu auffädeln,aber 
nicht durchbrechen lässt.

I‘ve got the Power

Beads, USB multi-charging cable, pedestaled, sound installation

Annual gifts gallery from the reception hall Munich, 2019
Akadmiegalerie Munich, 2019

Has technological progress replaced faith? Or got it replaced by a belief in technical progress? Is natu-
ral science a natural religion?
Technology a new form of transcendence?
The Free Church Way of the Future, founded by Ex-Google developer Anthony Levandowski, trans-
fers religious symbolism, rhetoric and rites into a supposedly secular or even atheistic digital or 
post-digital world. Artificial intelligence is worshiped as a deity, the user manual ennobled to the 
catechism. Religious practice as pragmatic reaction to the technization of our lived-in world, which 
gets perceived as unstoppable and uncontrollable. After humankind now God also have to become a 
machine - or rather: the machine becomes God - so that we do not lose hope and faith.
We may have declared the Everafter void and pronounced God dead, but our way of thinking and our 
language are still pre-structured through religious metaphor.
The work I‘ve Got the Power searches for religious aesthetics and gestures in seemingly trivial objects,
postures and acts: pilgrimage, praying, meditating, the search for redemption and enlightenment as 
part of a permanent process of loading, unloading and recharging; a chain of repetitions that can be 
reinterpreted and reintroduced but not broken through.

Has technological progress replaced faith? 

Or got it replaced by a belief in technical 

progress? Is natural science a natural religion?

Technology a new form of transcendence?

The Free Church Way of the Future, founded by Ex-

Google developer Anthony Levandowski, transfers

religious symbolism, rhetoric and rites into a 

supposedly secular or even atheistic digital or post-

digital world. Artificial intelligence is worshiped as 

a deity, the user manual ennobled to the catechism. 

Religious practice as pragmatic reaction to the 

technization of our lived-in world, which gets 

perceived as unstoppable and uncontrollable. 

After humankind now God also have to become 

a machine – or rather: the machine becomes 

 God – so that we do not lose hope and faith. God – so that we do not lose hope and faith.

We may have declared the Everafter void We may have declared the Everafter void 

and pronounced God dead, but our way of and pronounced God dead, but our way of 

thinking and our language are still pre-thinking and our language are still pre-

structured through reli- gious metaphor.structured through reli- gious metaphor.

The work I‘ve Got the Power searches for religious The work I‘ve Got the Power searches for religious 

aesthetics and gestures in seemingly trivial objects,aesthetics and gestures in seemingly trivial objects,

postures and acts: pilgrimage, praying, postures and acts: pilgrimage, praying, 

meditating, the search for redemption and meditating, the search for redemption and 

enlightenment as part of a permanent process enlightenment as part of a permanent process 

of loading, unloa- ding and recharging; a of loading, unloa- ding and recharging; a 

chain of repetitions that can be reinterpreted chain of repetitions that can be reinterpreted 

and reintroduced but not broken through.and reintroduced but not broken through.



„And once the wheel of the outer 

senses stands still, who tells us that 

we don‘t see the real in dreams?“

The boundaries between the 

generated worlds, between dream 

and reality, between inside and 

outside seem insurmountable.

Reality is alienated and 

constructed into a new reality.

The attempt to reduce must fail 

because external influences cannot 

be completely excluded, but only 

be ignored or perceived diverted. 

The work focuses on the (non-) 

relationship between the two worlds, 

which cannot be clearly classified 

as „one-sided“ or „reciprocal“, 

but strangely fluctuates between 

the poles of juxtaposition, 

cooperation and antithesis.

MUSARION, a cinematic 

adaptation of the same-titled 

metrical tale by Christoph 

M. Wieland from 1768, in 

which a contemporary love 

story is told that get abraded 

on romantic narratives 

and enlightenment ideals.

by Marie Jaksch, Julian 

Rabus, Mara Pollak, Vincent 

Hannwacker and Dominik Bais.
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Musarion

Art film Munich / Athens 2019/202

„And once the wheel of the outer senses stands still, who tells us that we don‘t see the real in dreams?“

The boundaries between the generated worlds, between dream and reality, between inside and outside seem insurmountable.
Reality is alienated and constructed into a new reality.
The attempt to reduce must fail because external influences cannot be completely excluded, but only be ignored or perceived diverted. The work 
focuses  on the (non-) relationship between the two worlds, which cannot be clearly classified as „one-sided“ or „reciprocal“, but strangely fluctuates 
between the poles of juxtaposition, cooperation and antithesis.
MUSARION, a cinematic adaptation of the same-titled metrical tale by Christoph M. Wieland from 1768, in which a contemporary love story is told 
that get abraded on romantic narratives and enlightenment ideals.

by Marie Jaksch, Julian Rabus, Mara Pollak, Vincent Hannwacker and Dominik Bais.
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access to excess - 6 Stunden Performance
Pathos, München 2021

Wie eine Theateraufführung, so kann auch ein Party einfach aus-
fallFn� 6nE HFnaV EiFT HFTcIaI HFraEF nÊcIFnEFcLFnE� "CFr 
anEFrT alT FinF 1arty Lann 5IFatFr TFinFn FiHFnFn "VTfall tIFma-
tiTiFrFn VnE EiFT iTt EFr ,Frn EFT 1roKFLtT v"ccFTT to &YcFTTi� %iF 
(rVnEàCFrlFHVnH iTt FinfacI VnE XirLVnHTWoll� 8aT XirE aVT FinFm 
$lVCFWFnt XaT XirE aVT TcIXit[FnEFn ,ÚrQFrn anHFtriFCFn EVrcI 
XVmmFrnEF #ÊTTF VnE IartF #FatT XFnn man XirLlicI allF )yHiF-
nFaVnaHFn Frfàllt  %Fr %+ XirE [Vm "VfTFIFr VnE EiF "tmoTQIÊrF 
FLTtatiTcIFr 'FiFr àCFrTcInFiEFt TicI mit EFm 4icIFrIFitTEFnLFn 
ÚffFntlicIFr )allFnCÊEFr�
%aCFi intFrFTTiFrt VnT inTCFTonEFrF XFlcIF LÚrQFrlicIFn ,ontroll-
mFcIaniTmFn VnE ,ÚrQFr��8FrtFWorTtFllVnHFn TicI in EiFTFn 1raL-
tiLFn XiEFrTQiFHFln VnE inXiFfFrn TicI EiF *EFF FinFT TtÊnEiHFn 
'ortTcIrittT CF[àHlicI IyHiFniTcIFr .ÚHlicILFitFn EFLonTtrViFrFn 
lÊTTt� ÃCFrtraHFn in Fin IFVtiHFT $lVCTFttinH VntFrTVcIFn Xir mit 
+VHFnElicIFn cIorFoHrafiTcI ToXiF CilEnFriTcI XiF Xir EiF nFVFn 
VnE altFn 'raHFn [V )yHiFnF VnE &LTtaTF TtFllFn VnE CFantXortFn 
XollFn�

1FrformFr�innFn� (VTtaf ,oCVT 3occo %Vmont 4ara %ioTa 5Iaila 
4cIoFllFr &mma .ann 4Flina 4cIrÚttlF )FlFna &icIinHFr /il /FV-
mann ] %+ .aria .arHolina ,iaXaTI 4allFITari ] ,on[FQt� .ariF 
+aLTcI $IarlottF 0FLFn +oTcIa 'araliTcI ] 4oVnE� +aLoC #raito ] 
$IorFoHrafiF� /icola ,ÚttFrl ] ,oTtàmCilE� 4araI #VortFTcI ] -icIt-
EFTiHn� :oaW 4cIVt[Fr ] .aTLF� "lica .àllFr ] (rafiL� -iTa 4cIV-
mann ] -oHo� +Vlia 8aHnFr ]] .it frFVnElicIFr 6ntFrTtàt[VnH EFT 
,VltVrrFfFratT EFr -anEFTIaVQtTtaEt .àncIFn�A
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Like a theater performance, a party can 

simply be cancelled. And this is exactly 

what just happened across the board. 

But unlike a party, theater can address 

its own failure, and this is the core 

of the Access to Excess project. The 

basic idea is simple and effective: what 

becomes of a club event, what becomes 

of sweaty bodies driven by booming 

basses and hard beats, if one really 

fulfills all the hygiene requirements? 

The DJ becomes the supervisor and 

the atmosphere of ecstatic celebration 

overlaps with the safety thinking 

of public indoor swimming pools.

We are particularly interested in which 

bodily control mechanisms and body/

value concepts are reflected in these 

practices and to what extent the idea of 

constant progress in terms of hygienic 

possibilities can be deconstructed. 

Transferred to a contemporary 

club setting, we investigate with 

young people choreographically 

as well as visually how we want to 

ask and answer the new and old 

questions about hygiene and ecstasy.

Performers: Gustaf Kobus, Rocco Dumont, Sara Diosa, Thaila 

Schoeller, Emma Mann, Selina Schröttle, Helena Eichinger, Nil 

Neumann | DJ Maria Margolina, Kiawash Sallehsari | Concept: 

Marie Jaksch, Charlotte Oeken, Joscha Faralisch | Sound: Jakob 

Braito | Choreography: Nicola Kötterl | Costume design: Sarah 

Buortesch | Lighting design: Yoav Schutzer | Make-up: Alica 

Müller | Graphics: Lisa Schumann | Logo: Julia Wagner || With the 

kind support of the Cultural Department of the City of Munich.

Zeit
time

Name Programmpunkt
name of act

  20:00

  21:00

  21:30

  21:40

  22:20

  22:55

  23:15

  23:30

  0:00

  0:45

  1:40

  1:50

timetable



video link: http://www.mariejaksch.com/2021-debuetfoerderung-im-bereich-theater-der-stadt-muenchen/









The Munich restaurant Schmock 

combined fine dining Israeli cuisine 

with an ironically provocative approach 

to German-Jewish history. In 2016, the 

owner decided to close his shop due to 

the increasing anti-Semitic hostilities.

Still and right now, in the context 

of a blatant and louder right-wing 

populism, a case that encourages to 

think about the public discourse and 

treating of every- day racism as well 

as open and indirect resentments.

The twelve-hour performance challenges 

the model “Restaurant” as an apparently 

harmless hinge between cultures. As a 

matter of course we go to the „Italian“, 

„Vietnamese“ or „Greek“; international 

cuisine acts as an inexpensive and non-

binding entry ticket to other cultures. 

But what happens if you don‘t follow the      

 rules; the „exotic“ dishes don’t get served 

in bite-sized nibbles, but as hard-to-digest 

food, to the point of inedibility, seasoned 

with all the clichés and prejudices to 

which we all do underlie, whether we like 

it or not? What “is allowed” gastronomy 

and the marketing of “foreign” dishes 

and cultures in the social consensus and 

what not. Do we „allow“ a restaurant 

to cross the boundaries of folkloric 

depiction of common ideas and 

clichés of the respective cultural area 

and provocatively join the discourse 

on racist reservations in society?

The work Schmock II stages the 

reopening of the restaurant: visitors have 

the opportunity to take a seat, choose 

between various dishes and drinks, to 

have a chat. The harmless, unbiased 

setting is gradually disrupted by various 
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 performative and installative elements.

Live broadcast from Israel‘s first Bavarian 

restaurant, „The Bavarian Brasserie“ 

in Tel Aviv, shows the reflection of a 

Bavarian restaurant in Israel within a (sta- 

ged) Israeli restaurant in Bavaria, thus 

enabling a double view of staged culture. 

Anti-Semitic statements from social 

media as well as concrete insults against 

the restaurants Schmock and Feinberg’s 

(Berlin) are taken up as documentary 

material and processed artistically. At 

a round table, invited guests, including 

Bavarian TV chef Fritz Häring, sociologist 

Prof. Paula-Irene Villa (LMU), Levi Israel 

Ufferfilge (Rent a Jew) and journalist 

and author Sabine Zaplin, discuss the 

political power of food: when does a meal 

separate? When does it connect? Who 

owns who’s cuisine, who appropriates?

Visitors are asked to decrypt the amount 

of information during their visit at the 

restaurant and thus deal with the complex 

matter and form their own opinion on 

the subject, while the space changes 

permanently until it is finally cleared out 

and - once more - disappeared completely.

The deconstruction of the place 

plays with the relationship between 

constructed identities and the social 

experience that actually takes place on 

site. The empty space in turn offers the 

potential to rethink cultural gatherings 

and to understand reproductive 

processes during the „export of cultures“.

Funded by the cultural department Funded by the cultural department 

of the City of Munich, the AVINA of the City of Munich, the AVINA 

Foundation Zurich and the Foundation Zurich and the 

Amadeu Antonio Foundation.Amadeu Antonio Foundation.
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The rodeo as a 
representation of 
the mechanized 
reconstruction of the 
past, a time that has 
never existed before 
and nevertheless acts 
as a model for agents in 
today‘s society. In the 
ritualized taming of an 
„animal machine“ a fluid, 
liminal space opens up 
without own attributions, 
which makes it possible to 
overstep one‘s own limits.
In the ecstatic encounter 
of man* and animal 
machine, two men* 
break away from the 

norms that previously 
arranged their lives 
when they entered 
this temporary and 
unstable space. Hope 
and fear, contingency 
and danger meet 
in the evocation 
of an imagined 
masculinity*. Your 
own value, your own 
ideas of masculinity* 
are renegotiated in 
a process that turns 
the inside out and 
in which the animal 
ultimately gains 
the upper hand.
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WAX ON, WAX OFF

Performance sculpture
Annual exhibition Academy of Fine Arts Munich, 2018

The rodeo as a representation of the mechanized reconstruction of the past, a time that has never existed before and nevertheless acts as a model for 
agents in today‘s society. In the ritualized taming of an „animal machine“ a fluid, liminal space opens up without  own attributions, which makes it 
possible to overstep one‘s own limits.

In the ecstatic encounter of man* and animal machine, two men* break away from the norms that previously arranged their lives when they entered 
this temporary and unstable space. Hope and fear, contingency and danger meet in the evocation of an imagined masculinity*. Your own value, your 
own ideas of masculinity* are renegotiated in a process that turns the inside out and in which the animal ultimately gains the upper hand.

Video documentation / soundtrack: http://www.mariejaksch.com/wax-on-wax-off/
lin
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